
Explanation of the Worship Chart notation used: 
 
My charts use a modified chord sheet which utilizes timing references borrowed from 
Nashville Numbers.  Though in Nashville numbers, numbers are used to represent 
chords rather than letter,  the timing indicators used should be immediately readable by 
anyone familiar with the numbers system: 
 
Chords are indicated with standard lettering and standard jazz modifiers   
(m, m7, sus, y,   o,   ø, +, etc) 
 
Chords with different bass notes are written with the chord first, then a slash, then the 
bass note.  So  G/B  is a G chord with a B in the bass. 
 
Chords (Letters) with no other indicators signify a full measure in the time signature. 
 
When chords change within a measure all chords within that measure are grouped by 
an underline, or are grouped within brackets if the measure is broken by the end of a 
line. 2 chords in a measure assumes the values are split equally between the two chords 
(2+2, 3+3, etc)  In the case of uneven time signatures such as 3, the first chord gets the 
extra beat. i.e.  2+1 in 3.   
 
If a measure has more than 2 chords or the chords don’t change evenly in the middle of 
the measure, Dots are written above (or sometimes below) to indicate which beat the 
chord change is on.  
 
A “<“  indicates that the chord it modifies is to be “pushed” or anticpated (syncopated); 
i.e. played a half beat early 
 
more complex rhythms are indicated with stems and beams over the chords. 
 

   indicates a whole note (typically referred to as a “diamond”) 
 
Arrangement “road maps” are written in plain English (Verse, Chorus, Repeat Chorus, 
Etc) with some typical musical terms in Italian (Coda, Fine, etc)  and are in bold type. 
 
Other arrangement details are written in plain English or occasionally in musical Italian.  
 


